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BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID MARTINS conductor 
DON LUCAS trombone 
Fanfare zur Eroffnung der Musikwoche der 
Stadt Wien 
Octet for Wind Instruments 
Sinfonia 
Terna con Variazioni 
Finale 
Concerto for Trombone and Wind Ensemble 
I. Requiem 
II. Beloved 
ill. Be Content, Be Calm 
DON LUCAS Trombone 
ARIANA FALK Cello 
Intermission 
Epilogue: "Lest We Forget" 
Symphony No. 2 
I. "Shooting Stars" 
II. "Dream Under A New Moon" 
III. "Apollo Unleashed" 
PROGRAM NOTES 
Richard Strauss (b Munich, 11 June 1864; d Garmisch-Partenkirchen, 8 Sept 1949 ) 
emerged soon after the deaths of Wagner and Brahms as one of the most important living 
German composers of his time. Son of a celebrated horn player, he had extensive musical 
instruction and began composing as a child of six . His first major work, the symphony in 
D minor, was first performed in 1880. Strauss's early works, in classical forms, brought 
him instant acclaim. During an artistic career which spanned nearly eight decades, he 
composed in virtually all musical genres, but became best known for his tone poems 
(composed during the closing years of the 19th century) and his operas (from the early 
decades of the 20th) . 
Strauss had an immense reputation as both a composer and a conductor. From 1919 until 
1924 Strauss was codirector of the Vienna State Opera during which time he composed 
his Fanfare zur Eroffnung der Musikwoche der Stadt Wien (Vienna State Fanfare) . The 
piece begins with a quiet theme stated in the horns then echoed by the trumpets. After 
this opening statement, the horns and trombones respond with a dramatic fanfare that is 
once again echoed by the trumpets. The horns then join the trumpets to repeat an elabo~ 
rated version of the opening statement, which eventually is repeated throughout each sec-
tion-sometimes set apart by two bars to echo each other; first the trumpets and horns and 
later the trombones join in the flowing and luxurious texture. The second theme tri-
umphantly returns near the end of the piece making its final statement and quickly.' 
ing away into the quiet distance from which the fanfare begins. ' 
Igor Stravinsky was born at Oranienbaum, Russia, on June 17, 1882, and died in New 
York on April 6, 1971. He began his Octet in Biarritz late in 1922, completing it in Paris on 
May 20 of the following year. The first performance took place at the Koussevitzky 
Concerts in the Paris Opera on October 18, 1923, Stravinsky conducting. 
Stravinsky related once that the Octet for wind instruments was inspired by a dream he 
had of a group of instruments playing "some attractive music" which he was unable to 
recognize or remember the next day. He did, however, note how many instruments were 
playing and what they were. 
"I awoke from this little concert in a state of great delight and anticipation and the next morning I 
began to compose the Octuor, which I had had no thought of the day before, though for some time I 
had wanted to write an ensemble piece not incidental music like the Histoire du Soldat, but an 
instrumental sonata." 
For Stravinsky, the choice of wind instruments perfectly captured his vision of a music 
that would be crisp, dry, of crystal clarity, avoiding all sentimental or "expressive" excess, 
such as he feared the stringed instruments might be prone to. The first movement sug-
gests the traditional pattern of sonata form, but without the dramatization of the harmo-
ny that occurs in, say, Beethoven. Stravinsky's interest is almost always in the interplay of 
melodies and rhythms in a contrapuntal texture. 
The second movement is a set of variations on a theme stated at first in the flute and clar-
inet against offbeat punctuations in the other instruments. Melody is the nearly constant 
element of the variations, with the theme appearing in recognizable guise (though trans-
posed or slightly decorated throughout), while the accompaniment changes character 
from one variation to the next. The first variation, featuring running scale passages in the 
upper parts over the theme melody in the trombones, recurs twice, making a little - o 
of the movement. The variations lead straight on into the finale, which begins with p-
ing theme in the first bassoon against eighth note scales in the second. The overall 
contrapuntal character is maintained almost to the end, when the instruments begin a 
breathless chordal passage that divides the eighth notes of two 2/4 measures into a pat-
tern of 3+3+2, bringing the work to a close on one last sharp, dry chord. 
One of the very first pieces of prose that Stravinsky ever wrote about his music was an 
article for The Arts in January 1924 dealing specifically with the Octet. There he 
maintained: 
"This sort of music has no other aim than to be sufficient in itself In general I consider 
that music is only able to solve musical problems; and nothing else, neither the literary 
nor the picturesque, can be in music of any real interest. The play of the musical 
elements is the thing." 
David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the 
Oberlin College Conservatory where he studied composition with Joseph Wood. He spent 
a year at the Mozarteum in Salzburg, Austria, and did graduate work in composition at 
Michigan State University with H . Owen Reed. 
Note from the Composer: 
Conversations with Gary Green and Time Conner of the University of Miami, who com-
m; ed this Concerto for Trombone and Wind Ensemble, led to the idea that it should a 
"a ver" piece, one that could be played by either a wind ensemble or a symphony 
orchestra minus most of the strings. Before I began composing, word came of the untime-
ly death of Christine Nield Capote, wonderful flutist and teacher and dear friend to Gary, 
Tim and me. In July of 2006, Gary Christine and I worked together at Interlachen on a 
deeply moving performance of my Song Book for Flute and Wind Ensemble. It was one of 
Christine's favorite pieces. She had only nine months to live. 
It became clear that the trombone concert would be a memorial for Christine. To that end 
I chose an ensemble of orchestra winds, plus piano, double bass, percussion, and one solo 
cello- for Christine's cellist husband Manny Capote. It feels presumptuous for me to say 
anything at all about this music!- presumptuous even to have written the piece, trying 
to embody Christine's still-living presence for us who are left behind. Following her 
death I saw Christine in a meditative vision. She gave me the most brilliant smile of 
recognition and assurances. She then turned and walked away. Requiem-Beloved-Be 
Content, Be Calm. 
- David Maslanka 
Robert Jager (b. 1939) is an award-winning composer, conductor, and lecturer. A gradu-
ate of the University of Michigan, he served for four years as Staff Arranger at the Armed 
Forces School of Music. Mr. Japer is the only three-time winner of the Ostwald Award 
given by the American Band-masters Association. He has also been honored by the 
National School Orchestra Association, The America School Band Director's Association, 
and has received the Distinguished Service to Music Medal from Kappa Kappa Psi and 
the Orpheus Award from Phi Mu Alpha. In 1985 he was a MacDowell Colony Fellow. Mr. 
Jager is frequently invited to serve as guest conductor and clinician in this country and 
abroad. He is currently the Director of Composition and Theory at Tennessee 
Technological University in Cookeville, Tennessee. 
Epil" e: "Lest We Forget" was commissioned by the United States Army Field Band, Lt. 
Co Grogran, Conductor. The premiere took place at the Kentucky Music Educators 
Ass!.J ation Convention in Louisville on February 6, 1992. 
"This is not a work of celebration. It is, rather, music to commemorate the decent people 
who suffered through the agony of World War II, and those who gave their lives for 
peaces and freedom. It is not funeral music, but rather a solemn hymn to the indomitable 
spirit of those who were touched by tyranny, and who were able to rise above it-both in 
life and in death. It is these people that we remember." 
-Robert Jager 
Frank Ticheli (b. 1958) received his doctoral and masters degrees in composition from The 
University of Michigan. He joined the faculty of the University of Southern California's 
Thornton School of Music in 1991, where he is Professor of Composition. From 1991 to 
1998, Ticheli was Composer in Residence of the Pacific Symphony, and he still enjoys a 
close working relationship with that orchestra and their music director, Carl St. Clair. 
Ticheli is well known for his works for concert band, many of which have become stan-
dards in the repertoire. In addition to composing, he has appeared as guest conductor of 
his music at Carnegie Hall, at many American universities and music festivals, and in 
cities throughout the world, including Schladming, Austria, at the Mid-Europe Music 
Festival; London and Manchester, England, with the Meadows Wind Ensemble; 
Singapore, with the Singapore Armed Forces Central Band; and numerous cities in Japan, 
with the Bands of America National Honor Band. 
The Symphony No. 2 for Concert Band's three movements refer to celestial 
Shooting Stars, the Moon and the Sun. 
Although the title for the first movement, "shooting Stars," came after its completion, I was 
imagining such quick flashes of color throughout the creative process. White-note clusters 
are sprinkled everywhere, like streaks of bright light. High above, the Eb clarinet shouts 
out the main theme, while underneath, the low brasses punch out staccatissimo chords that 
intensify the dance-like energy. Fleeting events of many kinds are cute and pasted at unex-
pected moments, keeping the ear on its toes. The movement bums quickly, and ends 
explosively, scarcely leaving a trail. 
The second movement, "Dreams Under a New Moon," depicts a kind of journey of the 
soul as represented by a series of dreams. A bluesy clarinet melody is answered by a 
chant-like theme in muted trumpet and piccolo. Many dream episodes follow, ranging 
from the mysterious, to the dark, to the peaceful and healing. A sense of hope begins to 
assert itself as rising lines are passed from one instrument to another. Modulation after 
modulation occurs as the music lifts and searches for resolution. Near the end, the main 
theme returns in counterpoint with the chant, building to a majestic climax, then falling to 
a peaceful coda. The final B-flat major chord is colored by a question G-flat. 
The final, "Apollo Unleashed," is perhaps the most wide-ranging movement of the sym-
phony, and certainly the most difficult to convey in words. On the one hand, the image of 
Apollo, the powerful ancient god of the sun, inspired not only the movement's title, but 
also its blazing energy. Bright sonorities, fast tempos, and galloping rhythms combine to 
give a sense of urgency that one often expects from a symphony final. On the other hand, 
its boisterous nature is also tempered and enriched by another, more sublime force, Bach's 
Choral BWV 433 (Wer Gott vertraut, hat wohl gebaut). This choral-a favorite of the dedica-
tee, and one he himself arranged for chorus and band- serves as a kind of spiritual anchor, 
giving a soul to the gregarious foreground events. The chorale is in ternary form (ABA'). 
In the first half of the movement, the chorale's A and B sections are stated nobly unrl ~ -
neath faster paced music, while the final A section is saved for the climactic ending 
sounding against a flurry of 16th notes. 
--
I 
l 
DAVID MARTINS conductor 
David Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of 
Music at the University of Massachusetts Lowell. 
Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind Ensemble, 
University of Massachusetts Lowell Wind Ensemble and Rhode Island Philharmonic 
Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. Since 
the summer of 1999, he has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artists Orchestra and since the 
summer of 2005 conducts the Boston University Tanglewood Institute Wind Ensemble. 
He is a member of the clarinet section of the Rhode Island Philharmonic and Boston 
Cla. sical Orchestras and appears frequently with the Boston Pops Esplanade Orchestra, 
B1. Symphony Orchestra and the Boston Ballet Orchestra. He has also performed 
W•- e Springfield Symphony, ProArte Chamber Orchestra, Boston Modern Orchestra 
Project, Alea III, Musica Viva, Monadnock Music Festival and New Hampshire 
Symphony Orchestra .. In past years he has toured with the Philharmonia Hungarica 
Orchestra of Germany on their U. S. tours, the Puccini Festival Orchestra throughout 
Italy, and has performed six tours throughout Greece and Russia as soloist and member 
of the contemporary chamber ensemble Alea ill. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute 
Margaret Brinkerhoff -
Alex Conway # 
Samantha Gelfon 
Melissa Guadalope 
Zachary Jay 
Chia-Jung Lee " 
Ahmed-Meh Najm 
Jessica Nelson • 
Youjin Suh 
Oboe 
Jamie Davis 
Tamsin Johnston • 
Sarah Hassen -
Katie Klich # 
Alicia Maloney 
Clarinet 
Stephanie Barnes 
Amy Campbell 
Danielle Davidson 
Crystal Hall 
TunmanHo# 
Gun Hwan Jung -
Kelley Medcalf 
Lauren Silberman 
Giacomo Smith 
Molly Walker" 
Tom Weston• 
Bassoon 
Sarah Gardner " 
Brandon Finley # 
ChengMa-
Devon Nelson 
Jacqueline Wilson• 
Saxophone 
David Carroll 
Patrick Dandrea 
Elizabeth Goodman 
Lauren Haley # • -
Trumpet 
Laura Carpenter 
Steven Del Ross 
Patrick Doyle 
Jonah Kappraff 
Jessica Lordi 
Robert Reustle + -
Nathaniel Tighe " 
Casey Tamanaha # 
Eytan Wurman • 
Hom 
Laura Carter # 
Jonathan Craft • 
Daniel Doyle 
David Jones 
Emma Kaplan 
Young Kim 
Elise Taillon-Martel + 
Alicia Mastromonaco -
Jeremy Moon 
Clarissa Nemeth 
Dimitri Sullivan 
Adam Weber 
Cecilia Yudin 
Trombone 
Kenneth Collins 
Courtney Sander 
Dennis Smith • 
Matt Smith# 
Jerome Smith 
Jonathan Watkins+" -
Euphonium 
Jerome Smith -
Matt Smith• 
Tuba 
Tom Haggerty # 
Douglas Jacobs -
Zachary deVries + 
Timpani 
Rebecca Celebuski • 
Weichen Lin + 
Matt Raskopf # 
Ben Tileston 
Bronwyn Wyatt -
Percussion 
John Beder 
Matthew Bohli -
Rebecca Celebuski 
John Kulevicch 
Weichen Lin 
Matt Raskopf 
Luke Short• 
Ben Tileston 
Nicholas White# 
Bronwyn Wyatt 
Solo Cello 
Ariana Falk 
Piano 
Molly Wood 
+ Denotes Principal on Strauss 
" Denotes Principal on 
Stravinsky 
# Denotes Principal on Maslanka 
•Denotes Principal on Jager 
- Denotes Principal on Ticheli 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Monday, March 3rd, 8pm 
Wednesday, March 5th, 6pm 
T~- - y, March 6th, 8pm 
Wednesday, March 19th, 8pm 
Percussion Ensemble Concert 
Early Music: Percussion Ensemble Before 1950 
JOHN CAGE Living Room Music 
LOU HARRISON Canticle No. 1 
HENRY COWELL Ostinato Pianissimo 
HENRY COWELL Pulse 
CFA Concert Hall 
Muir String Quartet 
in residence at Boston University 
with the women of the 
Boston University Chamber Chorus 
ANN HOWARD JONES conductor 
GIOVANNI PERGOLESI Stabat Mater 
CFA Concert Hall 
Boston University Chamber Orchestra 
DAVID HOOSE conductor 
EARL RANEY conductor 
GABRIEL FAURE Pelleas et Melisande 
FRANZ JOSEPH HAYDN Symphony No. 101 in D,"Clock" 
Tsai Performance Center 
Faculty Recital Series 
ANTHONY DI BONA VENTURA piano 
OLIVIER MESSIAEN Vingt Regards sur L'Enfant-Jesus 
MAURICE RAVEL Menuet antique 
Tsai Performance Center 
Monday, March 24th, 8pm ALEA III 
Celebrating the Young and the Restless 
A Young Composers' Workshop 
THEODORE ANTONIOU conductor 
Featuring new works by Justin Casinghino, Joomi Park, Petros Sakeliou, Luiz E. 
Casteloes, Zeltia Montes Mufi.oz, Marc Chan, Dimitrios Bakas, and James Radford 
Tsai Performance Center 
Tuesday, March 25th, 4pm Theodore Antoniou: Celebration and Tribute 
Featuring Performances by BU Faculty 
and the Boston University Chamber Orchestra 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st-
century facility that suitably showcases their talents. We are grateful to the donors who have com-
mitted their support to this project. 
$500,000 and above Aram and Jasmine Chobanian 
Read and Andrea McCaffrey Faye G. Stone, Esq. 
$200,000 to $499,999 
Stewart F. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, eveii.ts, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Mr. SungEun Han-Anderson 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Boston Organ & Piano 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Dr. Apostolos A. Aliapoulios 
The ASCAP Foundation 
Richard D. Carmel Charitable 
Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Dr. Jimmie L. Jackson 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. John E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mclnnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Ms. Elizabeth H. Bower 
Mr. Roger C. Davidson 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Joy L. Mcintyre 
Ms. Maureen Meister 
Mr. Robert M. Pease 
Professor Joel Sheveloff 
Mrs. Nancy L. Trentini 
Wilson Butler Architects, Inc. 
$250 to $499 
Mr. Samuel H . Adler 
Professor Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa and Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Eska 
Mr. John W. Fish, Jr. 
Ms. Julia A. Hennig 
Mr. and Mrs. Robert Knauss 
Mrs. Faria H . Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
This list represents donors who have generously supported our programs for the past twelve months, as of November 
14, 2007. Due to program deadlines, some donor names may be absent from this list. We thank you for your under-
standing. For more information on how you can support the Boston University College of Fine Arts and Sc1' 1 of 
Music, please contact Chris Santos, Director of Development and Alumni Relations, Boston University Col' Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
sTRINGS 
Steven Ansell via/a• 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes vi0Ji11• 
Michelle LaCourse via/a• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Ikuko Mizuno violin 
John Muratore, guitar 
Don Lucas trombone• 
Richard Mackey ham 
Richard Menaul lrorn 
Craig Nordstrom clarinet 
Elizabeth Ostlingflute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske lrom• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toole flute 
Lee Vinson percussion 
George Neikrug cello++ PIANO 
James Orleans double bass Jonathan Bass• 
Leslie Parnas cello Anthony di Bonaventura• 
Ann Hobson Pilot harp Maria Clodes-Jaguaribe• 
Barb• Poeschl-Edrich harp Linda Jiorle-Nagy 
Mi eynolds cello• Randall Hodgkinson 
RhL ider cello Victor Rosenbaum 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola dn gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman Baroque 
ensembles• 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violi11 
Peter Sykes harpsichord• 
MUSICOLOGY 
Victor Coelho• 
Paul Harris• 
Brita Heimarck• 
Andre de Quadros• 
Joy Douglass 
David Hebert' 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
William Pappazisis 
Evan Sanders 
Steven Scott 
John Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky vio/i11• 
Thomas Peattie• 
COLLABORATIVE PIANO Joshua Rifkin• 
OPERA INSTITUTE 
Judi th Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Frank Kelley 
Ruth Benson Levin 
William Lumpkin• 
Adam McLean 
Shiela Kibbe• Andrew Shenton• 
Robert Merfeld Joel Sheveloff" 
Jeremy Yudkin• Jim Petosa 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis hiba 
ORGAN 
Nancy Graner! 
Peter Sykes• 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander 
Doriot Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Michael Beattie 
John Ferrillo oboe Penelope Bitzas• 
Richard Flanagan percussion Sharon Daniels• 
Joseph Foley trumpet James Demler' 
Timothy Genis percussion Gary Durham 
Ian Greitzer clarinet Simon Estes• 
Ronald Haroutounian Kyle Ferrill 
bassoon Jodi Goble 
John Heiss flute Phyllis Hoffmart• 
Gregg Henegar bassoon Frank Kelley 
Daniel Katzen lrorn Susan Ormont 
Renee Krimsier flute Jerrold Pope• 
Lynn Larsen lrorn Maria Spacagna 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, Sc/roof of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
M:ary P. Squiers, Executive Operations Officer• 
Tracv n · er, Director of Admissions and Student Affairs• 
Ant low, Executive Assistant• 
Chn os, Director of Development and Alumni Relations 
•-indicates employee of the School of Music" 
THEORY and 
COMPOSmON 
Martin AmJin• 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell• 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick• 
David Kopp• 
Rodney Lister• 
Catherine Nez• 
John Wallace• 
Steven Weigl" 
MUSIC EDUCATION 
Richard Bunbury' 
Bernadette Colley• 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
Noriko Yasuda 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Perfomzance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recordirlg Engi11eer 
Chris Wilson, Recordi11g Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
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